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VALKYveIE STUDIES, PAGE 5
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VALK YCIE STUDIES, PAGE 4

AT SOME POINT IN ¥OUR CAREE, oL WILL HAVE THE OPPORTUNITY T0 PERFORM "THE RIOE." | YOU AQE AN ASPIZING ORCHESTRAL TUBIST, YOU
CERTAINLY WILL HAVE TO PLAY THIS EXQELPT AT AN AUDITION 8¢ YOURSELF ANO LIKELY, IF YOU AOVANCE, WITH THE TROMBONE SECTION 02 WITH THE
BASS TROMBONIST. |F YOU ARE 7O WIN AN AUDITION, YOU MUST HAVE A S0LIO "RI10€" @5 WELL AS MANY OTHER THINGS).

WOHEN PREPARING ANYTHING, YOUR PRIMARY CONCERN S#OULO 8¢ MAKING AS MUCH MUSIC AS POSSIBLE. EVERQYTHING ELSE 1S A MEANS T0
THIS ENO. THREE AQEAS OF STUOY THAT WILL ASSIST YOU WITH THE PRIMARY CONCERN A2E TONE, PITCH ANO QHYTHM. Tue exceerr reoM R10¢
OF THE VALKYRIES OEMONSTRATES THESE THINGS ABOUT A TUBA PLAYER 02 MAYSE A BIGGER CONCERN, DEMONSTRATES WHEN ONE 02 ALL OF THESE
ARE NOT 2EALLY SOLID. |T ALSO DEMONSTEATES A TUBA PLAYER'S ABILITY TO CONTROL THE INGTRUMENT IN THE LOW 2€GISTER ANO WHEN PLAYING
LOUD. S0 - WITH METRONOME, TUNEQ, 26C0R0ING OEVICE OF YOUR CHOICE, AND PENCIL CLOSE BY - LET'S BEGIN.

WiTh YOU2 METRONOME ON - IN A ELAXED FASHION, BLOW ALL OF YOUR AI2 OUT IN AN EVEN STREAM OVER TWO COUNTS GNOMATEO AS "ﬁLOW?. INHALE
GNO\QATEO AS "BREATHE") OVER ONE SOLID COUNT AND PLAY THe SCALE. OO NOT LOOK AT YOUR TUNER THE FIRST COUPLE OF TIMES THROUGH.
CONCENTRATE ON EVEN TONE PROOUCTION, QUALITY OF ATTACK, AND YOUR PECEPTION OF INTONATION. LISTEN FOR THE SOUNO OF AN EXCELLENT B MAG0L
SCALE. PRACTICE HEARING YOUSELE PLAY - UNDEQSTAND THE DIFFERENCE BETWEEN LISTENING ANO HEARING.
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RePEAT THIS EXEQCISE AT PIAND, FORTE, PIANISSIMO, AND FORTISSIMO LISTENING FOR THE SAME QUALITY OF SOUND ANO SOLIO INTONATION. REMEMBER
WHEN APPLYING OYNAMICS THAT THESE INDICATIONS AE NOT SETTINGS ON A KNOS - THEY ARE A STYLE ANO QUALITY OF SOUND. |T 16 NEVER OKAY T0
MAKE A BAD SOUNO.

NOW, WITH THE TUNER ON - QEPEAT THE EXEQCISE ABOVE (MELLO FORTE FIRST, THEN PIANO, FORTE, AND 50 ON). 00 NOT 2620 0UT 0UR PITCHES -
0BSEQVE YOUL TENOENCIES. INOICATE ABOVE THE PITCH THE APPROXIMATE METEQR QEADING FOR EACH PITCH AFTEQ PLAYING THE COMPLETE EXEQQISE.
WORK AT MAKING THIS ASPECT OF YOUR PLAYING MORE SOLIO - CONSISTENTLY ANO CONSTANTLY.
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REPEAT THE PREVIOUS STEPS IN THE LOW 2EGISTER.

VALKs2lE STUDIES, PAGE 5
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THESE FLOW STUDIES SHOULD PROVE LSEFUL. CONGENTRZATE ON BLOWING YOUR AI2 CONSISTINTLY THROUGH EACH PHRASE - GREAT BREATH, ATTACK
TONE, ANO 2ELEASE ON EACH ONE. MALE IT A HABIT.

METRONOME ANO TUNEQ - GPOT CHEQK YOUR PITCHES.IT'S NOT A BAD I0€A T0 20020 THESE ANO LISTEN BACK - 00 THEY SOUNO SOLIO ANO IN TUNE?
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VALK YCIE STUDIES, PAGE &

INTEQVAL EXERCISES - THESE AZE MODIFIED ARBAN'S EXEQCISES THAT | HAVE FOUND VERY LSEFUL IN IMPROVING LOW 2€GISTER 2ESPONSE AND TONE
FOR MANY EXCEQPTS - THESE WORK ESPECIALLY WELL FOR THE RIOE, FOUNTAING OF ROME, ANO PARTS 0F PROKOFIEV'S SYMPHONY NO. 5.

As BEFORE, CONCENTRATE ON EVEN TONE PRODUCTION, RESPONSE, QUALITY OF ATTACK ANO INTONATION. MAKE CEQTAIN THAT THE BOTTOM NOTE LTHE ONE
YOU QETURN 70 AFTEQ EVEQY SOALE PITCH) 1S BLOWN THROUGH AN THAT YOU AQE 2EALLY OPENING UP YOUR VOWEL SOUND WHEN Y00 G0 DOWN 10 QT
THAT PITCH. 0L SHOULO FEEL A PLEASANT, WARM, AND MILO TINGLING SENSATION IN THE COZNERS OF YOUR CHOPS AFTER FINISHING THESE EXERQISES.
00 SHOULO ALSO B€ A LITTLE DIZLY - AS PAT SHEQIOAN WOLLO SAY, "EMBRACE THE HORR0L."
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ON THESE EXEQCISES, THINK WEIGHT ON YOU2 TONE ANO AI2), 2ESPONSE @LAQ\T‘( 0F ARTICULATION), AND FOLLOW THROUGH - BLOW T0 ANO THROUGH
THE SECOND BEAT OF THE SECOND BA ANO TO THE THIZO BEAT OF THE THICO 8A2. UDHEN YOU AOD THE TONGUE, STRIVE TO LEEP YOU Al THE SAME. PLAY
AT MELL0 FORTE, PIANO, FORTE, PIANNISSIMO, AND FORTISSIMO.

AFTEQ A COUPLE OF SUBCESSFUL PASSES - CHECK YOUR PITCHES (THE Fé é B, ANO THE € éA). D0 NOT 2620 0UT YOUR PITCHES - CHEQK THE
TENOENCIES ANO TEAQH YOUR EARS TO ANTICIPATE THE CORQEQT INTONATION AND TONE.
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VALkveie STUDIES, PAGE 7

THIS ONE WILL SEEM A LITTLE 000 AT FIRST, BUT IT WILL PAY GREAT OIVIOENDS. DURING THE Q€5TS, CONCENTRATE ON THE NEXT NOTE CATTAQK,

QESPONSE, TONE, PITCH). THIS 1S A 2ESPONSE EXERCISE AND A CONCENTRATION EXEQQISE. PLAY AT MELLO FORTE, PIANO, FORTE, PIANNISSIMO, AND
FOLTISSIMO.
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VALK CIE STUDIES, PAGE 8

APPLICATIONS - PLAY THESE LIKE A BOROOGNI STUOY - FILL THE SLURS WITH AS MUCH TONE AS YOU CAN FROM ATTACK T0 QELEASE. FOLLOW THOUGH
WITH YOUR AlR. PLAY AT MELLO FORTE, PIANO, FORTE, PIANNISSIMO, AND FORTISSIMO. METRONOME ON - ALWAYS. TUNER ON - SPOT CHEQK YOUR
PITCHES. RECORD THIS AND LISTEN FO2 A SOLIO TONE PROOUCTION AND ANY PITCHES THAT SOUND 02 FEEL OUT OF PLACE. ALSO LISTEN FOR THE QUALITY
0F Y0U2 AI2 - A G000 SOUNOING BLEATH @UlET ANO QQSONANT) 16 A GOOO B2EATH. B0 DOWN ANO GET THOSE LOW PITCHES!

)
PR TS B S e £ 2 . =
%/ ;é;i. - L= A b
\—__—/
. Id.
P 4 Wl" * ) *
s i "3 - —~
| U
EsiEfirs ; = =
ﬂﬁi —a—** - N ;

(
Y
Ll
L
w
o
w
«

| 4
A I 2 \ 277 - o - 20
J I J h .7
! é“ dTdd4 === é“ ==
L= g > \;/ LA )
v \_/
- N .
P i e R A 7 sy
;t/ dddd
777 >




NOW ACO ¥0UR ARTICULATION. MAKE GEQTAIN THAT YOU ACE BLOWING THE SAME AS BEFORE ANO ADD ONLY ENOUGH TONGUE T0 ACD A SUSTLE

VALKs2lg STUDIES, PAGE 9

CONSONANT SOUND TO THE FRONT OF THE PITCHES. KEEP THE ARTICULATION SIMPLE. FOCUS ON YOUR AI2 AND YOUR VOWEL SOUND. €020 AND LISTEN.

AQE YOU MEETING YOUR OWN EXPECTATIONS? |5 IT STARTING TO SOUNO LIKE YOUR FAVORITE TUBA PLAYER? |F NOT, B€ PATIENT ANO WORK HAROER. |f
60, QAISE THE LEVEL OF YOUR EXPECTATION!
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VALKyeIE STUDIES, PAGE 10

CONCENTRATE ON AODING THE ACCENTS - YOU SHOULO HEAR ADOITIONAL WEIGHT IN THE SOUND ON THE DOWNBEATS, NOT A HARSHER ARTICULATION.
Do THIS WITH YOLR AIR NOT YOU TONGUE!

ALS0 CONCENTRATE ON THE PLACEMENT OF THE TRIZO EIGHT NOTE ON EACH BEAT @AQT\GULAQL‘( THE FI2ST ONE!)
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VALkyeIe STUDIES, PAGE 11

PLACEMENT 0F THE SIXTEENTH NOTE.

MALE SURE THERE |15 PLENTY OF WEIGHT ON THE LOWER DOTTED EITH NOTE.

THE ACOITIONAL EIGHTH NOTES ON THE PIQK UP BEATS AQE THEQE TO PRESEQVE THE INTEQRITY OF THE TRIPLET FEEL ON BEAT 5. THE POOR PLACEMENT 0F
THE PICKUP EIGHTH NOTE 16 THE PET PEEVE OF MANY WHO SIT ON AUDITION COMMITTEES.
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VALKyeIE STUDIES, PAGE 12

MISPLACED ACCENTS - QEALLY OIG INTO THE LOW PITCH - "VISUALIZE" (02 16 IT AVRILIZET) THE SMALL MISSING PITCHES.

PLAY AT MELLO FORTE, PIANO, FORTE, PIANISSIMO, AND FORTISSIMO. REC0RD, LISTEN, 0BSEQVE, QORRECT. EXPEQT AND ANTICIPATE.

——————————— ——
] 1 ETC.
I T8 U (4 o o [~
p 4 1 ———N \ : \ : b I = £ \ ill \
' -+ o I . 1% & ™ X — s .79 %
_ o . 4 X 4 4 - > & >
> - -
>
_‘A‘: Jt'vm.l ﬁ h
y va N v =) I z v N - i
P 4 1 ) b | s . h 2 7
" Y - e 48 i. | o . | & S —
[ 1 ® 4 > & &
L & > -
>

Ul

(.
CHE
(

o
o H
ol

O
ol
NIl
L 1N
| IR

.%
T

= = g
> > >
| Ji N .
] ) ) 1Y # # ; ) ; ]
'I T[ " LJ L] ) ) q ) - ‘ / L] LJ -!
4 4 a3 g =4 g3 #. 3 &
4 ¢ o -G : >
> >
MAKE THE SOUND THICK ON EVERQY NOTE - NO THIN SP0TS. PLAY AT ALL OYNAMICS - 260020, LISTEN, 0BSEQVE, CORRECT.
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VALkveIe STUDIES, PAGE 15

FINALLY, THE EXQEQPT:
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| ENCOLRAGE YOU TO EXPAND ON THESE EXEQCISES TO EXPLOIT THE WEAUNESSES IN YOUR OWN PLAYING. | HAVE USED ALL OF THESE EXERCISES IN

MY QUEST T0 BECOME MORE CONSISTENT WHEN | PLAY THE RIDE - THEQE AE MANY MORE VARIATIONS YOU CAN APPLY TO MALE THIS EXCEQPT MORE
CONSISTENT FOL YOU.

AS WITH ALL EXQERPTS - IT 1S VITAL THAT YOU 00 THE SCORE STUOY ANO FOLLOW ALONG WITH 2ECOROINGS. 0L SHOULO LISTEN T0 AS MANY
2€C020INGS AS YOU CAN AND ADD THE STYLES OF VARIOUS 02CHESTEAS AND LOW 82455 SECTIONS TO YOUR VOCABULALY.
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